
-,
-<, '

,

ftf'R :- t) m'If (-.",a (Drawing and Painting)
~)~,,)lti'ifilR'{Applied Art;

•

,



•
'<:"-

c

•.~.q.f.WQiatl •••••••e ••.
h: ..')m'l( •.•• (DraWing and Paintbag,

.•) aq4'\rR •• (AppHed Art)

. ,
I) A candidate for beirig eligible for admission to thJ COU~ fur the DegIix ~f

Bachelor of Fine Artll (REA) in the res~ive branches must have passed
the Higher Secondary School Certificate EJtan1.ination with Englis~ being one

.of the subject, held at the end ofXIlth StandB.rd conducted by the Maharashtra
State Board of Secondary and -Higher Sccondaiy Education OR any
examination of the another Univ~or Body reoognised as equivalent thereto
with not less thin- 50 percent marks.in the aggregate (45 percent .marks in the
case of Backward Class candidate from the Maharashtra State only).

2) Must have passed the Intennediate Drawing Grade ExaminatiOn ofDimctorate
of Arts, Maharashtra State (Except the candidates coming from the State
other than Maharashtra and an::eligible for Government of-India reserved
seats., so also candidates'comming from othcf.Countrics niay be exempted
from ~sing the Intermediate Dr~ng Grade Examination and should be
allowed to appear tor Entrance Test.

v) ~ q~"I1'OlUlI«jflJlW~ "iI1.Jllot ~1I ••1i5,~~ ~ ~ qft~~ ~

t!lcrl<flal'SllI'. ~PII.ntMil~ iliftw.

t) ~1llIl••ioft.tl;'f;.t(.
~) j'i,;I;r<lllWi it.o;q:;.l{.
U QtfIit,.4;;ft,~.ll;.

tl) il~ftQJ~ifauiil.l;(qi.'t.

I.



'-J ~ c'ROClR'l iiPf ",,",,<:fI<"ilim'RtIlIoX T' 3RIlft <lIl~ «It. <l"~ ~ •••lidIIi5
liNi....r..~i"jqlW<:fI~ illlijll'l" 1l1C:.~'iI, IIl:Clm Rmdf ilIImfJ '!l'Rl'l'li!!Ji0'ltl'=iI ti'fl
~ V<l'.. .~ ~ «-Q,tkuillmnmwt 110';~ ''''',''IF'R, <llRA."'l"MA
il.1.,.. aIIfQ;;A(lht" <Im;ms;nJ 31lU1<=ol1'R~ f.lilrarkl q~~ Wf<i5<l~

'*'.
'Ii) <hiul<'llilt~~qm(luqi",lt.li~~~dr ~-~f"IT'~

• calilftll.,:ant .• ~Qi••j""li5 (Htl) ••;ijji<ii(l filma IlfQ (loq""kaitoo at't <iiIful
~ ~ T" ~ <lIi'llP4""iI1t. ~lir<if<loilql,,«;s~<Mqi~mR'Rt1lo1
, ••,•••••••••mt.

It) ftlli.;;f,llCi"" d ~ iIii ftmlr.r am aI'R••••Wili:lIIiIllloa l/U m:R'IfI :p- il;:;sf.l•••••••i
~ ~ Mel ~dltrif""lRll.,ilfu", awo.~WSlA~~flmJallR'l" 3it4•••R1
Iij "'0 a .." ~ T' Iilmflll'l'lKl ~ ~ H6 ~ ~ "'(OIl'" i/i<;s. <Rl'i'l' ~

~qm ami'CR1~ ~a\".mmtl'JUl ftI;:;sr.t<:<JR1~~~~~
1li(Gfi1•• ~ anliJriIii ~ am al'RflllRil mfilr\9Q bo;mQ~~!fT 1ll000ftAfIIIR1

~ :Il1Q¥f~ 'R•••l'l\'"' ~ lif@4loil'!iiWla "'~"""'" iltw .

••
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•

qo a-~ "'«\~J6I;fta:SqOlit~ ~wPlw. «lldQilI i'QIiftll ~ 'f.l1",•••11R
f.R'N~_~. IQI"i~i~~,*Il<fl<i5'l'1i101i5~~.~
Illil,fll;s :;ilOklll(t ~ i'lll ••:CllJlO'lO},')qlililft. flIu, 1NPl', ll;IOlIiI: ""11••••1••1i1l«lI(l
l{FIl(f ~~. WI ~ 1't6i1Ol1•••••1 ~ ~, «Tft:<q, ;nwl 'Ill'l<i1<l~, <QRll
~,ll'iR, "'3,,"01,1Iffifl.~~~. ",liii¥,,"1WIl~iR", ••••I",~ ~
"",iJ>i'l. ~ ~ ~ ~ iiSPI~",. 'ilrii l;iRilf ~ ",PIJ<l. ,,"'l'Il""" <R"'1l1iiN

~. ifiIftiftiiii<ll<i5 ••••<i51ol•• loiI ~ ~ ~ ~~. ~. illC<I'~
~,~, m:Nl ijflT~~. ~ Qflunll' ~ 31RlR1lf1fljif( 'IlSl.<t'JO'i,••••,

.1d&1I,oil'3IRllW.,..1d ~ <ritINlRl~.qr;;g~~ ~•••"lfnlll'Sl. ~ ~~OihIQl

~'ilRllQjhll, .••1~~(ll;OI.~.:Rt.)•.~'1iif\,;ioR~~ml"'iIr.ft.~ilt1o;r
~1lIWi141M1Y~~~ilunuf(nmft~~ atQ1iU, imOSt 3llQi;QlllfatillFdl
iN ~ ~ 3lWlfl. II'Rlltdks <Iil(l fM1'l1dld 1Rill ~ ~ 4l'(Ollli:r~.

~lIfil.,liltil ~ ~ S'flll(l(."lfto:s ~ r.-UI"'''t<5I." ;r.Iri'CIll'l ~14'Q'I"" ~~
•. tq oft*" """,uq,;;I\"'t"'lfoW. iiIIISlIlId'\~ aw ~r-N?idl~tF 1UR ~
Qo:&\.,.U ••••••R1ltiMt4I ~.$ln ~tqeftohR awai:aif.fuW':""- ••••• Ql% J>lUI••.•'. ..,'" ~rllii!I

f<f;;m:<Fi«ll;r.R IItRlJ r.tiiilliafiff ""lOiS!'.'" jR'illlli~, IJ:'Ii~ om ,. ~ 3'i'
~ ",,",RIM ~ ~ &'fl'i' ~ tI' mir.l'r if ~ <ol+ClFQll\Ol~ 1fiful ant.

~.

c

•
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NORTH MAHARASHTRA UNIVERSITY, JALGAON

SYLLABUS FOR F.Y.B,F.A DRAWING AND PAINTING COURSE
(\Vith Effect from July. 2000)

Alllii.if •. Q;I5.1it. (m•.~il•••)
lPfQlIItlar «< lRR/le)_

!Q.~. f<m (Subjects) -(Units)

<I mt.n-r (Drawing)
24~ ~ f.rfif.f f;mlf ~

(Ma.n made and Nature).
06iI) ~ fffif (Memory Drawing)
06~) Ilt ••••t!!!6'l ~ P l!Iil;Rl" ~

(Drawing from Life and Cast~
06~)~~(Perspective Drawmg)
10~) ~" l:lJiIOI"f.If4a ~ P./lafu ••",

f~fir.n:t~(2D Design) 08'I
08II f::l1fla~ (3 D Design)
06lj,i{l ~f,:f;jt~ou:lfiR;~ (Print Making)'1
08'I trr 111i'1lf4.ffi(~trlf&'fl~U

(Colour Practical)

1li'i'ipa-~

~ ~ (History of Art) 08()
08~ !i*wl\, (>r~. '€I"'WI41~'I

•

4.

-



•

. ~~$IlW",

•'fiR II1l1q ~, ~.
i••••ijof •• ~.1{.lW'" fir 1IiiR••••••• 11

~. ~ 'lRl iI1'II

'.) ttlil41't (Drawing) ifiqf .••••- ill'lorf.lMa or ~ ~ $I'tIRlil'l ;otil<sltlilQI~ ~ '
~. .
_"" •••••.•••._. """"oo!l) ••••.

• IlTol<fJllfiia~-~,Q,ha""lt~~l
'll'ln ~ i>,ipl&lfll 'llJ'ITlI'f;I:1J'q MtN JIl'iAlili&:\R 1lroiI.

~) 4ilR'llRi.(Memory Drawing) f.ltt8'fUlmtt",1MlRI~'maut. iflIWItl•••, \lMliIiifl tr
'lra(l~'" llWl<lt-lf«;on"l"tI<ll<ii Sl@nOR~~;~, lIJnl1f,~<!fFill<&I...,ld~
~~~. ,

lifo ,u ..nm(perspective)moil,tlliiMfOlcut''d1 ~ - ~(ParaUal) .••"'."'1<41'"
(Angular) ~ itWtl<l<~ ili"I1b<llq~. ~rMM\"'I,iRATRl' i{i••• Ii.

\I) ~ 11fWR ,tfrt - #tt<l; (wr.%) orqli\iiiPii(,l:l ~ 'i{lPIIOlil£<ji 1lP<tt ftQ;: lItiaft
IlMClltldl'6QI filftN aiqcjq/i,\l 'il4UllHOI Vl'iU ~.

f.M'Iidii15 ~ ;BrilCiq:,oJ\'til"" •• , r..tIa1<1ittl'ti~ "m~~ 011"'''1«,61. ~
q~,Jl1Ufflit ~~ (~, t<JiJ ~ r.fWMI il+kllllill'l"il4f~ •••wn NIN toT

•

~) , ~"ifl(lQI"'Il~.~lR'lI'iil'~(le:cijEtR~. ('IR:lIII'-fq,'m,t1RiR,

tir.!, dRllo1q,~)~ - iris,~,"'llIIlI't~, 9>oro~iill
iiI') ~ filf.rq *t<R '&i<Iifll~lid '3l1'fiRii8 (flR:1'ir.I f4:t••I'll••••fillfa) ~ 6ttN<iM "' fr.1;Aft

~qf;u~~.
!Ii) 6Ii~lI'i,Ut8'mlSl,<=SI"MI, e~ ••fr<;ft,eJF!l6ilitft(05 ~M.llt;;qr ~~ •.

iR4WOI, ~.

\)J fliIft'aRilf (3 D Design)

'4llildl", ~.,iiflRl,""A(:Jtmi@i ••~, f.I<t.1••lf<ll '\Tot,44P~••k4I> 'iA, ••'lIP! ~. ""'i!'Ji
~_Iir.m: ~ i6l<i"'I~tI'(lfSl1fta' JIiiQit.
+III'M~ lfiPlil:,mw,!lI'.~,ilR:~~"Uq\l<:fMAlfcNifi'il~fopft;:r'fl",Wiili'fl'lIiq
d;:ql611m$TRIm. 1lni\. ~ *4:6'!1'11' 1:fllR".

:~-

•

I



.::l 9' "" APr (print Making)

31)aaRllYl'~"r~ l.T<fiR~fufaul.T<fiR, ~ 'lIf,J'k:l{)mfilr~ priift ~f.\l{Ifi:lq;
q~if!i~. .

11)~l!,II' !Jiuutft(i). ~~, ~ !jplftl••~i."Slll"i'I~~ -~, 'P.

'l.) t3I(Colour) •
~.• :- ifl'I'JI(6'l6Q1 ~~«fll4lid 1R ,1I#IRl Al«<ll'<ll~trI~. ftlfiNi>rM'l~

• ""~&~.&•••~ 'llfl~. "'d1;;jdld1~~~,~", ••I~<I\.11•• ~ailROI(jd~

Q;RR~I •••I11lD iIl:«it. Q;l'5IRlIl,4q,{\ill"'dR'tldl! trn mMt Pltlftl ••••'mlifhJ ~; ~ trI fimQI <l lot
. «'M" •••, ~ <gIit3t1«l¥lili~,

• •

"";)
•

,)

;)

!Rim~ t;J l«~ Light Colour Theory.
~ (>J~ Pigment Colour Theory,
~ lot ftf,,*, VisiOl1 Colour Theory "'fPl'i41 ~ •.••
"'-'IIiJllI iUWflI;ql\ ~ ~-

,

*tJlIan ~:- tJJ1tR,P'l\~lliQmRl<'l, "'ii04~lWf.-~.~-,.
•imml (Hue) • (Value) 'l."I""Cia~.'•.•b"IFac~~~-dl,(Intensity Chroma) ~ <l

~R'l- ~~. ~~, ~t;J~, fq~f;j•••!IffmI.
(Simullaneous Contrast and After hn!lgc).

Jllll~qo;lot,~ ~ i:>1,~ ~ i:>1'1!1"~~i:>1 ~ lotWml;. fWlUQ~,

~~,.i>1~, ~t>l~. 'If'fi (f#mfl)hl:i'lla:,~pi>1Wml,~ i>1
il'i<:m:. stft ra ••i.l'l1'lfi\iot~ .•_ifI'lilJlKl"utl (Gray Scale) m, 1l'Umi.l;m: iJl1<l faUu {.
'3Wl <l ~ (of, 311M'" <l 3Mlililf<l\ 4:<1•

••~ ~ 1IAi: (Fundamentals of Art)

,

,

am:- ~q; "" i.l~Iil, "'l"ii.1<l~~ iitIOii.lQiFil'~, ~ ~<l1lJlRl

llIi <tI&lhill~ 'I5llffi~. <m fWfil",1f4~, 311m, 0i41oU;, t>l 'iii .ms ~ llroiI, JI"lMt

I14Qliit •• ,

~.

----~-



•

tl ~"kifi1"l (Repetition)
~). ~ (Alternation)
U ~ (Contmst)
II) <l<'t't'Ok(Radiation)
•••l !l1l\III."(Proportion)
\) <ilW(Balance) liIJlcfM - ~.Jr<i10.
~) ;m;s (Rhythm)
~) ~(Unity)

~ ~ ~~, fll;im(Concept) mf4<Ii. 'WUll~~ 41"",oc:~t<li""~l~~ .
•

• ~ 1fiiiOf :-

"AI~R1liJ~'"1flkitll~<'6~,~5j"'<'lI.1&Iieltil, '"Il~16, WPm!{oiPl'mRi (~)
.*~+i"'l'Jt- "l''E'$'''''' ""'P'R~(;;:::tt+Jl!:J,

fill"","'';'1 • ~~, <:;lofral<'51~~, m~,"i'Iil'$IQlJ _~.
llmT~~,,~~,Ilftl,. .

• ..w..,'<lI ~ ••1\1"" ••••1- ~ o,Nl~.~ -'l.'Ii-.ft, m -~~ -..oo.n-~, m $I'if-
~.w<'lm.~.'

R/1C'll4>C'$l - e>'<nRWI,1l'lfl- ••l4iulhil rm;q-
li~ - >mIlf, 'fR:'l'Il,~ - ~ - (I"R'i:t'I.

*i$r ~1JiE'i-ill~MI-~ -ll'R@ <ikVI- ~ ~~I<i'li,><.ll_'IfR:@<""""lil'1",",,='<Iiil:"~,
*1Ii'54~"'1". ('liJl'iili "'1,o.liiOllt'1lRon ~ tmQ' ' .

*~. iill'l'<t4'i<'51'lJ'f~.O~" fulR, r~d •••"":rR:tm,:ar.>k;r~ iIi."- if ~o
(~"" <filQi5")

ftR"i - •••••'Il<i'l'dl~ - tl~"hl ~ '/lIf'l,m-~'l*M 4 ~~ .

• '!IM1""1""'.~ - 'liURit<it.;m~1itit•. lIllim •••• ..nm: ~Illif ••<ilui • .nfun.
~. ~ ~ - ~ ffi'Il'tll~, ••""Jm, ~~ - ifiOI.JrW.

+\lll'lfdjilltl4iiIirei5;-~~!f'.lffiq -~<¥tiil'lq,iil-~ (A!~"al) F-a",ifi<'ii .1ll•••••llIl<-'J~'.,
(~) iJQI, MIW't>ffi1(Lascaux Cave) lfiR'I) FM, :r:riI: lfta'i'Q•.•

*WR ~ - t;liitf<:l ••• <lli'16:l<il1J> t<l611I •••"i iI>;;;r ~ ~. (m).

m- ~~.~, ~~ ~<3Qt«'lI~,~ W<li.l

*JJffi.~ -~~Il'1Rll 'f;1Q!i(Old Kingdom)
<lt41~I<;q, ~ • ~~.

~ (011411"""'105~ ~ - QWfl <l-~.~~IIIm-~, 3l'\~i",,:a~,~<l~~-,
r410'l"'''''-••'Iil~I~, ~"'WIft~, '3RORliI:'l ri~, ~, 'l.<I,,!ll(i41:oil~l.

~.



•

"ui*<i'l ~. <m<i' ~ i1~, 3<:,
$Rq.~!l~ im~,~ ~"'~jll-"'j-"~I{:mil m.

":alR:l\'t<i., ~ - ~ 'I'l"R'1I ~ lfR'll\'l - fiIlRli.lii(,

ftrc;Q _ ~ R. ~ilTQ5l &lil.olJ;Jl fijtluJer fe,ifllthilm.

"~!lIlM'lIj:bl'1~ -~ - "'«Il,'l .••lllRlfIl:-

ftr.q -~I~'~, ~~ (~)
fibl'fli!51 • Il.Mfto>s <rim:l. 2<ll' JRi;ft is~_(fiHIIR:!il).

W.;i;. - ~ - ""(Subject) (Hours) (Marks)

" -- • ,~
" -~,."..••. , ,~

1Il.",!'R' • ~

" ~~ qt:l'OI f.rnfu ~~ , ,-
" mOI<f Iltcn yrm<ll:d ~ , ,..., _l'R • ,~
'J -- , l~

',J _ •... . ~,t/, ,~
" .•...""""'" ,~
.J ~ ~ - ('<ftuli<i •••
<J d'lfl P -.,q,,,,,lq ••• I"

'I 1Jl'~ - ~Iillf.ll .,"

<.
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NORTH MAHARASHTRA UNIVERSITY, JALGAON

SYLLABUS FOR F.Y. RF.A APPLIED ART COURSE
(With Effect from July, 2000)

The following number of assignments areta be completed in the specified number
of hours during the first academic year.

GROUP-! (THEORY)

Sr. Subject No.of No.of
No. h01lrs auignments

.
01. Advertising Art & Ideas .... 060 06
02. History ofVisuai Communication ... ' 060 06

GROUP-II (PRACTICALS)

03. Drawing (Man made &'Nature) 150 16
04. Perspective .. 030 04

060 0405. Product design
060 04Memory Drawing06.
150 10Design: Colour, 2-D & 3-D07.
120 10.Lenering : Typography/calligraphy .00.
150 00Graphic design (communication de~llgn)09.
120 0410. PosterlHoarding

%0 hours

9
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NORTH MAHARASHTRA UNIVERSITY. JALGAON

SYLLABUS FOR F.Y.B.F.A. APPLIED ART COURSE
With Effect from July, 2000

Group-I (Theory)

1) Adverti.ing Art & Idea. :_

Introduction, Advt. in everyday life History of Advertising in general Social
and economic aspects of Advertising what are the advertising media. Mass and
Class,

2) History of Visual Communication :_.

Communication system :- General Definition, How visual communi<:ation
is different Visual meaning of gestures common gestures Technical gestures,.
Picture, Objects Painting. Signs, Symbols, Architectural, Human activities in
surrounding. Types of buildings.

Group-II ( Practical.)

3) Drawing (Man Made & Nature) :_

Drawing and rendering from man made & nature Retaining visual 'games .-/
with reference to their inter Related proportion and developing shapes and group
association for visual expression.

Due to thi.!ltype of chllJlge student may have mort: study about primary
steps of visualisation of man made object from the study of natural objects.

Sketching,. Nature and Structural drawing from life.
Different mediums (Pencil, Pen and Ink, Crayon, ChaJk Colour etc.).

4. Perspective (Not ror E.amination).

Elements of perspective Parallel and angular perspective Terminalogias usOO
in perspective and throo-dimensionaJ construction.

5. Product design (Not for examination).

Rendering ofobJe<:tll and consumer products in Pencil, Pen and Ink, and Colour.

10.
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6. Memory Drawing (Not for e~amination )

Drawing through retaining and r~ling experiences (rom memory
rendering complcxitiesofvision impression thtm\gh light and shade Indoor
and Outdoor sketching to develop gain judgement of sutletills and action,
Mediums pen~il, crayon, colours.

7. Design: Colour, 2-D & 3-D.

a. Design. 2D study of visual elements point, line, planes lln£ishapes.
Two dimensional design. Organisation in space (Positive and
Negative) Basic and free shapc:s, Line, Colowt, Tone, Texture fonn. .
and space.

b. Design. ;3D,study of basic ~-dimensional shapes and forms stich as
cubes, spheres, andcylindcr. constructed ofmoulded"in different media
like paper <;;are,soft clay soap, plaster etc. Positive and Negative. ,
spaces.

c. Colour to be introduced as.8 _language by itself itsownvisual
siguiticance,cultural associa-:ious and regional contexts.
a. Visual significance. colour metric and psychotic impressions

received by the retual. .
b. Cultural associations ~ use and meaning of colour in Indian

Traditions'and cultural modes. Exploration through workshops
and research oriented exercises.

Co Regional oontext ~various regions in the vast In4ian oontincnt.
use'and meon.ingofoolour in various oontexts - c~lture, religions
rituals etc. Students. should be sent in the field to rediscover the•
infinitely & sources of significance of colour in the social features
of various sections ofthe socief)~beyond the bodks of colO\1Tby
the western writel's on the subjeCts.

8. Lettering :Typography/Calligraphy :-

,History ofwritiog, Development of alphabets, Different calligraphic
schools, script styles, Roman lettering, Classification oftyp~,stlldyofone fumily
of serif as well as san-serif type £0.00 and rendering the same. Hat metaVCold
type.

11.



9. GRAPHIC DESIGN (Communication Design)

Basics of Graphic design. Definition nee~ elements, colour
design of logo & symbol with proper understanding of printing &
production, simple stationery item51. -

Definition of communication. methlXls of rommunicat1on.
Visual communication ~ Primal')' methods of visual communication.
Gelo1ureslsigns, Symbols, PicUlres, Script_Need for mas.s communication
primary metbods for reproduction invention of printing with moveable

- type, progress of printing. Other printing methods, growth of new media
for mass communication designing for requisities Oftllt graphic designer.,
10. POSTERIHOARDING:.

PosterlHoarding, History ofpostcr design, principles, Elements
of PosterlHo<'lrding.Brief message.

11. llNDERS1:4.NDlNG MEDIA (Not (01" Examinution) :_

The basic theory in respect of the following diSl:iplines is to be
introduced to students basically to give them an idea of magnitude

of mass~ommunications specially in country like ours',

a. Print. Print-making.
b. Audio, Video and film.
e. Literal")'Arts. writing. Poetry. scripts & dialogue writing and

structure.
d. PerformingArts - Dance, Drama and Plays.
e. Photography-Studio Outdoor.
r. Elootronic-Computer-Intemet- Webside.
g. Cinema as art and configuration of all arts.

12.
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Examination Scheme

Candidates will be examined in Theory and Practical subjects as
indicated in the following tuble.

GROUP-I (THEORY)

Sr. Subject Hours Mar'"No.
.

I. Advertising Art & Ideas, 03 Hours 100
2. History of Visual oommunications 03 Hours 100

-GROUP-II (PRACTICAL)

I. Drawing from life 05 Hours 100
2. Design: 2D & 3D Colour 10 Hours 100
3. Lettering. Typography/Calligraphy 05 Hours 100
4. Graphics Design (Communication Design) 10 Hours 100
,5. PosterlHollfdill.g. 10 Hours 100

SESSIONAL

I. Practicals 100
2. Advertising Art & Ideas: 050
3. History of Visual Communication 050•

GRAND TOTAL OF MARKS FOR THE EXAMINATION 900

13.
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